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lb /l: giant shells at enemy!" 
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XfOU'LL want this big book of war pictures! — 
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enemy warship! ... all in this new GRAFLEX book ___ — -: — rzT ^^'^k 

of great war pictures! Ask your local GRAFLEX «■—» •***_!. c~^\ IflL 

Dealer for a free copy —or send 10£, to cover handling, 

to Room 47, GRAFLEX, Inc., Rochester 8, New York. \ imP^Ti 

Use the handy coupon at the bottom of this page! \ t | ^ § Ot 

VISIT GRAFLEX INFORMATION CENTERS W ' k^ 4*7, grafl'ex, L! 

At 50 Rockefeller Plaza, New York, N. Y. |j. Rochester 8, N. Y. 

and 3045 Wilshire Blvd., Los Angeles, Calif. • H ere is 10*. to cover handling. . . please 

(Formerly The Fc/m.r Grofl.x Corporofion; ' send me a ">py ^f the new ^GRAFLEX 

' * . booklet, GREAT MOMENTS OF 

. THE WAR by GRAFLEX. 
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It all begins w/th robbery 



AH, JUST WHAT 
I'VE ALWAYS WANTIP 




Anp A RATHER STRANGE 
3ERY AS WE SHALL SEE 
EA/OUGHf 



ROB- 
SOON 




rft 



WITH THESE TWO 
THINGS I'M PERFECT- 
LY PROTECTED FROM 
DISCOVERY WHEN 
SUCH A DISCOVERY 
MIGHT BE VEFV/ , 
EMBARASS1NG.' 





Next morn/nc in the office of the ephra/m 
smith petective agency- 



FENTON, LAST NIGHT SOMEONE STOLE 
A SEEGLUTZ CAMERA SfUDY AT THE 
MODERN ART MUSEUM STOLE JUST 
ONE WHEN HE MIGHT HAVE TAKEN THE 
WHOLE PRICELESS LOT/ 




ART AND ARTISTS / 
QUITE APT TO MAKE 
A WHACKY CASE, 
EPHRAIM. 



M3 




BUT. NOT 
UNINTERESTING, 
MY. BOY/ YOU'D 
BETTER DROP IN 
ON SEEGLUTZ AND 
SEE- WHAT YOU CAN 
'FIND OUT 
FROM HIM/ 




^^ 



TREAD CAREFULLY 
WITH HERMANN SEE- 
GLUTZ, MY BOY/ FROM 
WHAT I HEAR HE'S A 
PRETTY ODD BIRD/ 




A SHORT TIME LATER AT THE SEEGLUTZ STUP/O 



i* 




AN, AN 
ARTIST 
WITH CLUE5/EH/ 




PJPLOMA 

MO0 *HO* COLLCOC 




'l HOPE SO'.' I HOPE 
yOU'RE AQREAT ENOUGH 
ARTIST WITH CLUES TO 
TRACK DOWN THIS 
VILLAIN WHO STOLE ONE 



OF MV 




PERHAPS 
you CAN 
DESCRIBE 

THIS 
PHOTOGRAPH ?) 




^ESCRIBE IT?lMPOSS)BLE/ 
I CAN'T KEEP TRACK OF 
EVERYTHING I DO. TOO 
MANY OF THEM.. TOO 
MUCH ON MY MIND AS 
AN ARTIST, SIR' 




BUT IF YOU DON'T 
KNOW WHAT THE 
STUDY WAS • 
AND THE MUSEUM 
HAS NO RECORD- 
HOW DO WE KNOW 
WHAT WE ARE 
LOOKING FOR ' 




BE BACK IN A MINUTE, FENTON. BUSY MAN/ 
HAVE TO SEE SOMEONE IN THE NEXT STUDIO 




D 







THERE'S SOMETHING 
MIGHTY STRANGE ABOUT 
THE ARTIST OF PHOTOGRAPHY^ 
SUDDENLY GOING IN FOR 
SOCIETY PORTRAITS 
AFTER, ALL THESE 
YEAR 5/ 



O 



PM 



I THINK I'LL HAVE A LOOK 
AROUND, BUT THIS TIME BY 
MEANS OF THE FIRE ESCAPE 

FROM THE FLOOR ABOVE/ 




- 





IT'LL TAKE 
MORE THAN 
A TEN CENT 
DETECTIVE 
TO GET ME, 
FEN TON/ 



HMMN, YOU'RE 
TOUGHER THAN* 
THOUGHT 
YOU'D BE. 



SO-THE MASTER OF 
THE CAMERA DECIDED 
TO TAKE A WHACK 
AT ROBBERY, EH? 
BUT I'D 5TILL LIKE TO 
KNOW ABOUT THE 
MUSEUM JOB/ 




r NO,SIR. YOU'RE NOT 
SEEING THINGS/ HERMANN 
SEEGLUTZ AT YOUR SERVICE... 
TWIN BROTHER OF THIS IMPOSTER 
WHO TIED AND GAGGED ME IN THE 
CLOSET. MY DEAR BROTHER WHOM, 
ALMOST NO ONE KNEW ABOUT/ 



K NO ONE 15 
GOING TO DIE 
HERE, JOHANE 
SEEGLUTZ/ 




NOW I GET IT... UOHANE 
DECIDED HE'D BE MUCH 
SAFER IF HIS PHOTOGRAPH- 
AND HENCE HIS EXISTANCE 
WERE KEPT SECRET. SO HE 
STOLE THE PHOTO. 




/AND THIS IS THE" 
/ KIND OF MAN 
( THAT I IMAGINED 
1 THE GREAT 
\ HERMANN 
A SE 
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PINHOLE CAMERA i below) described in this article, took this fine pictorial shot (above). 



There's loads of fun in 
building a pinhole cant' 
era— 'here are plans to 
eonstruet one . • . 

FEW photographers have experimented 
with the pinhole camera because they look 
upon it as a toy or novelty. The pinhole 
camera can, however, be a valuable medium 
for illustrating the basic fundamentals of 
photography. Not only does it give the user 
a ••camera" with which he can make pre- 
sentable pictures, but there is added fun and 
enjoyment in constructing it yourself. Simple 
to build, pinhole cameras can be made from 










materials at hand, or may be pur- 
chased in kit form from Eastman 
Kodak Company. The camera de- 
scribed here is constructed from two 
standard 16x20 photographic mounts. 
Other materials needed include: Roll 
of 1-inch Scotch Masking Tape, 
small can of flat black paint, small can 
of shellac and a strip of black felt 
or velpur. This particular pinhole 
camera is built around a four-by-five 
filmpack, which gives the photog- 
rapher the advantage of being able 
to make twelve shots without having 
to reload the camera. Other pinhole 
cameras are designed to use cut film, 
which must be loaded and unloaded 
in a darkroom and which only al- 
lows one shot at a loading. Those 
interested can build this camera to 
take any size filmpack by scaling the 



\* 



THIS FINE STILL LIFE (above) was taken with the pin- 
hole camera with a two minute exposure on fast pan 
film. All photos on these pages are by Warren L. Condit. 

ANOTHER STILL LIFE shot (right) with pinhole camera. 
One photofiood, low and to right, was only source of 
illumination. Camera on tripod, three minute exposure. 

CONSIDERABLE DETAIL is apparent in this pinhole 
camera shot (below) made with ten second exposure in 
hazy sunlight. Note there is no distortion in vertical lines. 




dimensions down, proportionately. 

The first step is to lay out the pat- 
terns shown on the opposite page, 
on your two pieces of cardboard, 
making sure your lines are straight 
and accurate. Next cut out the pieces 
with a sharp blade. To fold into 
box form, the fold lines must be 
scored with the blade, first. After 
folding into box form, tape every 
corner securely with the masking 
tape. You will note that one box is 
smaller than the other. The smaller 
one holds the filmpack and is there- 
fore the rear part of the camera. 
Coat the inside of both boxes with 
black paint. In the front side of the 
larger box, cut a round hole the size 
of a nickel. Then take a piece of 
tinfoil or aluminum foil one inch 
larger than the hole all around. 
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Flight-tight 
, > velvet fold 




INSIDE 




FIG. 3 
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PHOTO SHOWS PARTS needed to build this excellent and easily made pinhole camera taking 4x5 filmpacks. 



(Black paper may be substituted for the foil, 
providing it is light proof). Then locate the 
center of your paper or foil and with a No. 
10 needle (your mother can give you one) 
make a perforation at the point marked. Use 
even pressure when making the hole and 
rotate the needle in a drilling motion while 
pressing. Do not raise the needle, after it 
has once touched the paper or foil, and start 
again. Otherwise more than one hole will 
be made. After the pinhole has been made, 
glue the foil or paper to the inside of the box, 
behind the large hole, making certain it is in 
the center. 

Now give the whole camera a light coat of 



shellac and let it dry. Do not shellac the 
inside, just the outside. Glue a strip of 
velour or black felt against the flap through 
which the filmpack tabs project, to make a 
light trap. Make some suitable adapter to 
attach the camera to a tripod and your camera 
is ready. Insert the filmpack, slip the two 
boxes together and hold them together with 
rubber bands. Make a "shutter" out of black 
paper to cover the hole, add a masking tape 
handle with which to hold it closed and with 
which the shutter can be opened. On fast 
panchromatic film, average daylight expo- 
sures are 10 seconds. 

(Camera design by Warren L. Condit) 




LONG SHOT OF BUILDING shows absence of dis- 
tortion common to regular camera lenses. Pinhole 
camera "lens" is rated at a speed of about f/128. 



NOTE TREMENDOUS depth of focus and detail in 
this shot. Pinhole camera is in focus from few inches 
away to infinity, so there is no need for focusing. 
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KODAK SPONSORING HIGH 
SCHOOL PHOTO CONTEST 

HOW would you like to win cash for your 
snapshots? Perhaps 5, 10, 50 or 100 dol- 
lars, or even, as much as $600 to help pay your 
expenses during your first year at college or. 
trade school. 

Prizes like those will soon be awarded to 
over 300 boys and girls in the United States. 
The Eastman Kodak Company has announced 
the National High School Photographic Awards, 
through which $3,000 in cash prizes will be 
given to high school students in all sections 
of the country. 

Your snapshots may be entered in any of four 
classes. In each class $100 will be awarded as 
first prize, $50 as second and $30 as third. One 
of the four first prize winners will win an ad- 
ditional $500 as the best of all snapshots in the 
contest and in addition to these thirteen place 
prizes, there will be 306 Merit and Special 
Awards of $10 and $5 each. Here is a list of the 
classes: (1) Scenes and still life studies. (2) 
Pictures of adults, children or babies. (3) Rec- 
reation. (4) Occupation. 

Every boy and girl attending daily any of the 
high school grades from the ninth to twelfth, 
inclusive, in a public, parochial or preparatory 
school is eligible. Any picture taken since April 
1, 1945, may be entered and snapshots need not 
be processed by the entrant. Secure entry 
blanks from your school and enter this big con- 
test now. All entries must be postmarked not 
later than midnight, May 15, 1946. 




HERE ARE TWO examples of the type of photos 
which stand good chances of being prize winners 
in the National High School Photographic Awards 
contest. Look for and shoot subjects like this, 
which tell a simple, easily understood, story. 






THIS PHOTOGRAPHER (left) is committing an of- 
fense unless he has secured a permit. (Above) You need 
permission to publish photo of dresses on dummies. 



'HOTOGRAPHS 
FORBIDDEN 
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AS in all other walks of life there are certain rules, 
regulations and courtesies with which every ama- 
teur photographer should comply. 

While we enjoy so many freedoms in this country, it 
is understandable that a line must often be drawn some- 
where to mark the limitations of some of those freedoms. 
If there were not any line drawn, we would be hurting 
our friends and perhaps many people whom we do 
not even know. No one wants to injure the feelings 
of others, but in photography we sometimes do just that 
without realizing it. 

It is universally believed that everything and any- 
thing lends itself to a use as an object of photography. 
Since we have, owing to the war, become more "spy- 
and-fifth-column-conscious" we of course understand 
that certain restrictions would be imposed upon photog- 
raphers operating within a radius of military defense 
works and installations such as forts, camps and air- 
fields. But few people know that there is a vast field 
entirely outside military scope which is subject to 
bans or special permits as far as photographing is con- 
cerned. Such bans apply either to the shooting of a 



Don't take pictures in 
places where you know 
it is against regulations 
or where there are signs 



picture or to its publication, and mostly to 
both. Sometimes these difficulties can be 
evaded by getting permission from some 
authorized person.- But in other cases the 
photographer must use his technical skill 
and resourcefulness to avoid inconvenience. 

What we want to illustrate with a few 
shots is the fact that not many photograph- 
ers know what, and under what circum- 
stances, may or may not be photographed. 
A few of these "don'ts" are pictured on these 
pages. 

Don't take silly candid shots of your 
friends — you wilL-probably hurt their feel- 
ings. Don't take pictures in theatres or 
public places without getting permission. 
Don't take pictures where signs say you are 
not allowed to do so — you may be arrested. 
There are millions of things you can shoot 
without incurring difficulty so avoid being 
unkind and discourteous with your camera. 



FOUR CONSENT RELEASES were needed by 
photographer to allow publication of shot above. 
(Lower right) Consent must be given by parent 
or guardian of minors before a picture like 
this could be printed. (Bottom) A permit was 
needed before photographer shot this in capitol. 
(Photos copyright Severin, jrom Three Lions.) 
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FOR YOUR CAMERA 













GROOVE FOR 
CAMERA CABLE 



YOUR WORKING DRAWING 
FOR THE PISTOL GRIP 



CAMERA POSITION 




-1V4 



YOU 


CAN 


BUILD THIS 


GRIP FOR FAST SHOOT- 


ING 


WITH 


A CAMERA 



YOU can have loads of fun with 
a pistol grip on your miniature 
camera. Obtain a piece of wood %" 
thick and about 5" square. With a 
pencil, outline the shape and then 
cut it out with a 10-cent jig saw. 
The trigger guard is made by drill- 
ing a small hole in the blank, then 
remove the saw blade and insert it 
in the hole. Reassemble the saw 
and finish the opening. 

Whittle a groove along the top 
for the cable release. Next, drill a 
hole for the trigger. Once the hole 
is made you can enlarge it as much 
as necessary to allow the trigger 
to be inserted. With a penknife, 
fashion the trigger from a piece of 
hardwood and secure it in place 
with a small brad. 




THIS .CLOSEUP SHOWS how the camera is attached to pistol grip 
with y 4 " wing bolt. Make certain support is firmly nailed to grip. 

HERE IS THE CAMERA GUN in action. All you do is aim and pull 
the trigger. It is handy in crowds or for following fast action. 



MAKE CAMERA SUPPORT 

A strip of wood, %" wide and 4" 
long is attached to the under side 
of the gun stock to form a support 
for the camera. After making the 
support, glue and nail it to the gun. 
If the tripod socket on your camera 
isn't in the center, make an re- 
shaped support instead of one 
straight piece. Then drill a hole in 
the correct position to line up with 
the socket. Make the hole large 
enough to take a Va" wing bolt with 
which the camera is held to the grip. 

Attach the camera to the grip, lay 
the cable release in the groove and 
move it forward until the trigger 
engages the plunger. A small staple 
will hold it in place. Sandpaper the 
grip smooth and give it a coat of 
varnish. Set the focus and exposure 
on your camera, aim and shoot. 



[Copyright Severin, from Three Lions) 
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THE OLD TRAVELING photographer is shown 
taking a picture from his studio -on -wheels. 



Photographers used to travel around the 
country stopping in each town for a week. 



OLD ILLUSTRATIONS TRACE DEVELOPMENT OF THE CAMERA 



THE CAMERA, like locomotives and automo- 
biles, has been developed into a fine machine 
through gradual changes in construction. Our 
cameras today, scarcely resemble those of grand- 




dad's day, or those of great-grandpop's era. Like 
the frail locomotives and automobiles they knew, 
the camera then was nothing more than a box. 
Since then many improvements have been 
made in trains, cars and cameras. Today they 
are all efficient, streamlined and practical — and 
widely accepted by the people. From the time 
when artists first used the camera obscura to 
sketch landscapes until today when we can take 
photographs of landscapes in black-and-white 




THIS WOODCUT shows an artist mak- 
ing a sketch with aid of camera obscura. 



IT TOOK one hour exposure in bright 
sun to make portraits back in 1847. 





CAMERA MOUNTED on tricycle was 
the mode not too many years ago. 



or full color, with far greater accuracy than 
an artist could capture, various changes in 
cameras have been recorded in old illustra- 
tions. Some of the more interesting woodcut 
and pen sketches are shown on these pages. 
Like other inventions, the camera pro- 
gressed through a series of "queer" stages and 
adaptations, eventually to 'resolve into the de- 
sign we now know. Few people realize how 
many changes have been accomplished to 
bring about our fine cameras and lenses, and 
few are aware that the pioneers in these 
drawings were not crazy. They were all in- 
terested in photography (as you and I) and 
were able to foresee photography as a great 
hobby and profession. (Illustrations from 
Bettmann Archive.) 



MACHINE GUN camera for taking bird 
- otographs was invented by Marrey in 1882 




POLICE EMPLOYED photography before 
turn of century, according to drawing of 1886. 




S'OT LIKE THE COMPACT movie cameras we 
have today, is this clumsy hand-cranked ama- 



teur motion picture camera invented by Lumiere. 
Photography has come a long way from this. 




EASILY MADE chromium surface print dryer gives even gloss, prints lie flat. (Photo by Ed Hannigan) 




MOST amateurs can't afford to purchase elec- 
tric print dryers and must resort to using 
the flat enamel or chromium plate ferrotype tins. 
Many have gotten disastrous results when, in the 
attempt to hasten drying, the enamel tins have 
blistered, or the prints curled off the chrome tin 
unevenly — under heat. 

Enamel ferrotype tins can't stand heat because 
the paint surface blisters. However, the chromium 
ferrotype plates will withstand heat and a simple 
dryer which takes advantage of heat can be made 
with one. Purchase any size chromium ferrotype 
tin, but preferably a 14" by 20" one. Then dig 
around the house until you find a piece of light 
canvas or similar type cloth large enough to cover 
the tin, plus 7" in length. Call your mother or 
sister in on the job and have them sew the two 
narrow edges to form loops (or open ended hems) 
one-and-three-quarter inches wide. While the 
hems are being sewn, get two pieces of %" dowel 
sticks (the kind to which pennants and small flags 
are attached) and cut them 17 inches long. Next 



This chromium print dryer is easy 
to make, gives speedy results . . . 



items needed are two wire clothes hangers. 

When you have the loops sewn in the ends of 
the cloth slip the dowels through (one in each end 
of the cloth) . Now you are set to dry your prints 
quickly and have them peel off evenly and flat. 
Squeegee your glossy contact or enlargement 
prints face down on the chromium plate. Make 
certain they are good and tight around the edges. 
Prints on paper other than glossy surface should 
be put on face up. 

Now bend the coat hangers as shown in the dia- 
gram on the opposite page. Place the cloth over 
the tin so the dowels project .3" on each side. Slip 
the two coat hangers over the two dowel ends 
nearest you (bent hooks of hangers face in). By 
bending the ferrotype plate into a semi-circle, you 
will find you can slip the other ends of the coat 
hangers over the other dowels, holding the tin in 
a bent position (see photo above and diagram). 
This stretches cloth taut and holds prints. Place 
dryer on radiator (not over flame) and prints 
will be dry in five or ten minutes. 




YOUR WORKING DRAWING 
FOR TNC QUICKIE DRYER 



USE A 14 X 20 
CHROME PLATED FERROTYPE TIN 




required: 

2 wire hangers 

bend over 



required: 

2 DOWELS 
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Everybody's 
Photo Course 

REVISED-ENLARGED 

A new big edition — 20 basic chapters 
for the new photographer. All you 
need to know about taking pictures 
and processing films. Send for this 
new big edition of the sell-out book 
"Everybody's Photo Course"! 



What the Beginner Wants to Know 
All in this complete new Manual 



PARTIAL LIST 

1. How to Hold and Oper- 

ate a Camera 

2. How to Determine Shutter 

Speed 

3. How to Regulate Expo- 

sure Time 

4. Effect of Exposure on the 

Negative 

5. Tank Developing of Roll 

Films 

6. Selecting Proper Print 

Paper 

7. The Enlarger and How It 

Works 

8. Making Enlargements 



firm i*iA*en> iditiom ? 

EVERYBODY'S 
PHOTO 

COURSE 



20 S,MPi E LF.SSONS 
'"PICTURE MAKING 



A U. S 



CAMERA 



OF CONTENTS 

9. How to Make Contact 
Prints 

10. Dodging Techniques 

11. How to Finish Prints 

12. How to Letter Prints 

13. Glossary; Darkroom For- 

mulas 

14. Types of Lighting 

15. Outdoor Lighting 

16. Tungsten Lighting 

17. Photoflood Lighting 

18. Single Flash Technique 

19. Multiple Flash Technique 

20. Composition 
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U. S. CAMERA 
BOOK 



Send coupon below 
or get this book at 
your camera store. 



U. S. CAMERA PUBLISHING CORP. 
420 Lexington Avenue 
New York 17. N. Y. 

Enclosed is 35 cents for which you 
are to send me a copy of EVERY- 
BODY'S PHOTO COURSE as adver- 
tised in Camera Comics No. 7. 



Name. 
Street. 
City.. 
State . . 



NEW IVtAS 



Your empty film- 
packs will make 
neat small-size 
photo frames. Use 
glass or celluloid 
to protect the 
picture, spring 
holds photo flat. 



\ 



If you use adjust- 
able slot-type 
developing tanks, 
process small size 
horizontally to 
save on amount 
of solution need- 
ed for developing. 



t 



Sink stoppers 
make good solu- 
tion-bottle stop- 
pers. Handles 
allow easy re- 
moval; rubber 
won't react with 
photo solution. 
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TRUE COMICS 

The original all-true comic maga- 
zine, favorite of boy 8 and girls. Stories 
in full-color comics about real people 
and events, adventure, science and 
» ports. More thrilling than fiction. 
.Monthly. 

CALLING ALL GIRLS 

The magazine that's just for teen-age 
girls. Wonderful stories, lots of pic- 
lares, articles about interesting peo- 
ple, careers, teen-age activities, fash- 
ions, movies, sewing, etiquette, room 
decorating — every major interest of 
girls. Monthly. 

POLLY PIGTAILS 

The first complete magazine espe- 
rially for grade-school girls. Stories, 
•elected full-color comics, feature 
articles, all profusely illustrated. 
Departments on fashions for girls, 
aaovies. good looks, things to do and 
to make. Monthly. 

CALLING ALL BOYS 

Everything for the boys— exciting 
short stories, a mystery serial. comics 
in full-color, articles on sports, magic, 
hobbies, aviation, movies, things to 
do and what to wear. Lots of photo- 
graphs and drawings. Monthly, 

TRUE AVIATION 
Piel ore -Stories 

Every flying fan wants this swell up- 
to-the-minute magazine all about 
planes, flyers, latest developments in 
aviation. Photographs and full-color 
comic?, fascinating articles and stor- 
.'•■ model planes. Monthly. 

SPORT STARS 

Both boys and girls go for this new 
■magazine all about sports and sports 
•tars. Illustrated stories and articles 
plas full-color true comics about out- 
standing champions. Published ev- 
er* other month. 

FL.VNY ROOK 

Really funny funnies, all in full 
(■lor. Features for young people of 
all afes. Simple enough for the little 
Calks, but with original twists that 
*-ill amuse the whole family. Pub- 
lished every other month. 

CALLING ALL KIRS 

Am approved magazine for younger 
children. Carefully selected animal 
comics and illustrated stories in full 
color. Also puzzles, games and pic- 
lares to color. Each issue provides 
hoars of wholesome fun. Published 
other month. 



YTERE are eight wonderful magazines published just for boys 
** and girls . . . something special for you and you and you. 
Step right up and take your choice— you will find that at least 
one of them exactly rings the bell with you, no matter how old 
you are or what interests you most. In fact, you will probably 
want to get several of them. That's okay, too! Look 'em over, 
take your choice, and then subscribe . . . it's the smart thing to 
do. A subscription brings every issue of your chosen magazine 
as soon as it's published, and it saves money, too. Single copies 
are 10c each; a subscription brings you 12 copies, mailed to 
you right at your home, for only $1 if you live in the U.S. or 
Canada. ($1.20 to foreign countries). 

Use the order form below to subscribe for one. two OF 
more of these favorite magazines. 



P. S. These subscriptions make perfect gifts . . , 
to you or from you. Only $1 each, but they bring 
months of pleasure. Gift announcement cards 
will be sent if desired. 



issues for 



.? <- * 




MAIL YOUR ORDERytfrw/ 



PARENTS' MAGAZINE PRESS, INC. 

52 Vanderbilt Ave., New York 17, N. V. 



CC-7 



Enclosed is $ 



.. Please enter subscription(s) to magazine(s) checked. 



□ TC QCAG Send to:. 

D CAB □«* 

DTA QS$ 

QCAK QFB City. 



Address. 



.State. 



f~] Send gift card lo read "From. 

Order sent by : 

Address ; ■ 



City. 



.State. 



(Use an extra sheet of paper for additional subscription orders) 
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HEY, YOU' RE 
RUNNING THE 
WRONG WAY J 
L "(B.C."! 





SEAT, THE SOYS FISMT 
TM6l« WAY THROUGH THE 
PAN>C STRICKEN CROWD 
ANO CLIMB UPON STAGE. 




STEP ON IT, 
OUICKIE... EVERY- 
BODY'S out now: 





THAT WAS BRAVE J THANKS, SIR. BUT 

WORK, LADS..;YOUR ^\A*Y COOLNESS 

COOLNESS PREVENTED ) IS ALL GONE 

A DISASTER. _. ^^NOW. I NEED 

•— , ■ «_f =^ t " c OP THAT 

raTi « " "'fc-C^*^ ROYAL CROWN COLA 
'V KlTCiltfX. T ° QUICK ME UP. 1 



1 CCU 

I itttfO Hftf I 



IP 



ILL BUY YOU / I COULD DRINK EVERY ] RIGHT QUICKIE. 
BOYS EVERY ( BOTTLE OP ROYAL CROWN / THAT'S BECiAUSE 
BOTTLE OP V -1 CQLA IN THE / "T S THE BEST- 
ROYAL CROWN COLA V WO*LD! V TASTING COLA IN 
IN TWE PLACE. YOU r*«^— — — — ^V THE WORLDJ 
DESERVE IT J 
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WESTERN STAR 

JOHNNY MACK BROWN SAYS 



Set ltHn«T ftUck Irrwn it 
"■MM UMITS-- 

A H«M«rMi PtcBHi 



HElS PLENTY RIGHT. 
IT DOES TASTE BEST . 

Johnny Mark Brown, famous 
i-owboy star, tried leading rulaa 
in paper rupa and picked one 
besttaatine.lt was RoyalCrown 
Tula! Try it yourself. Say "RC 
for me." That's the quirk way 
to pet a frosty bottle of 
Royal Crown Cola— best by 

T COLA * 

last by loiH-'til 




